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destroyed her subject. Woman’s dark side was laid
bare — constructed beauty is assaulted. The
artworks recall an extraordinary image of female
transience: Mary Magdalene, carved out of wood
by Donatello in 1455. Once the most desirable of
‘Biblical women, there she stands taunted and tor-
mented by life. Her hair and ragged dress imprison
her in swaths of curling lines.

Innocent beauty and provocative decay — those are
cliches that Dicke collects from public life, from
art, from literature, as rough footage. And like the
‘majority of cliches, they serve as identification
markers by which to orientate one’s life. “T'his, she
says, ‘I'll read it to you, this is what I mean.’ She
Quotes Narziss and Goldmund, Herman Hesse’s

novel about the friendship between an intellectual
and a melancholic.

Goldmund thought that he, that every human
being, was flowing, for ever being transformed, to
finally vanish into nothingness. ‘Perhaps, thought
Goldmund, fear of death is the root of all our
image-making, and perhaps, too, of all our intel-
lect. We shrink from death, shuddering at our frail

instability, sadly watching the flowers fade again
and again, knowing in our hearts how soon we
shall be as withered as they.”

Perhaps it’s the certainty of decay that makes
beauty so attractive. By liberating the models from
fashion, by preventing those from the weekly or
monthly magazines from ending up in the waste
paper basket, Dicke makes them eternal. The lines
and cut-outs underwent a process that you could
call an aesthetic coming-ofage. Fulia in Yves Saint
Laurent, Rive Gauche (2004) resonates with an en-

tirely different mood from that of her early works.
The lines spiral luxuriantly around the model.
Soft, grey lines like the curlicues on a Moulin
Rouge poster from the heyday of Art Nouveau.
Delicate, elegant and resolute. A deliberate de-
struction of the image, yet proclaiming a regained
control of the image. The beauty of the models,
constructed as universal image but as transient as
the fashion they sell, gives way to a new, enduring
beauty.

2. Herman Hesse, Narziss and Goldmund, translated from the German by
Geoffrey Dunlop, Penguin Modern Classics 1959,
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